
 
10th Grade Summer Reading: Tragedy Plot Pattern 
 Till We Have Faces: A Myth Retold by C. S. Lewis 

 

Assignment: 

1. Read the information about the Tragedy Plot Pattern. Your success on this assignment 
depends on your accurate understanding of this pattern. 

2. Read the book*. While you read, you should look intently (like a detective!) for evidence 
of the tragedy plot pattern. Specifically, look to identify the five stages of tragedy in Till 
We Have Faces.  

3. Note your findings. When you return to school, you should have notes in your book 
(underline/highlight/note in the margins OR use sticky notes OR both).  What should you 
make notes about? 

a. Study the key ideas and key words in the definition of Tragedy (below). Mark 
specific examples of how Till We Have Faces follows the Tragedy Plot Pattern. 
Identify the tragic hero (heroine) and what he/she desires.  

b. Identify the five sections of the Tragedy plot structure. Use sticky notes, 
bookmarks, or dog-eared pages to show where one section ends and the next 
begins. On your sticky notes or in your margins, note an explanation about why 
you think the sections break down where they do. 

c. Identify the events in the story that, in your opinion, belong in each stage and 
explain why in your notes. Find and note at least two events that you think belong 
in each stage. 

4. Your teacher will explain the writing assignment when you return to school and will 
work with you to aid understanding. Your responsibility is to read the book and take 
these notes. Your teacher will check your notes and conduct discussion when you 
return to school; your notes and your contribution to the discussion of the novel will 
be graded and should confirm that you have, indeed, carefully read the novel. 

*IMPORTANT: This novel is subtitled “A Myth Retold.” The eponymous myth is “Cupid and 
Psyche.” C.S. Lewis aimed to play with the archetypal story and reveal Christ’s love for us. Here 
is a brief summary of the Greek myth and explanation of Lewis’s version:  

The original myth tells of Psyche, a girl so beautiful that men revered her more than the goddess 
Venus. Venus grew jealous, ordering her son Cupid to punish Psyche. But Cupid fell in love with 
her too, secreting her to a grand palace where they enjoyed great intimacy—by cloak of 
darkness. Cupid forbade Psyche to see his face. When Psyche’s sisters visited, they jealously 
incited her to sneak a look at her lover. She took the bait and lit a lantern, awakening him and 
exposing her mistrust. Cupid left her heartbroken, and the tale goes on with Psyche enduring 
tests and trials at the hands of Venus until eventually she and Cupid are reunited. 

Lewis uses this myth as a backdrop, told from the perspective of Orual, Psyche’s older sister 
(who is as ugly and bitter as Psyche is beautiful and pure). As this version unfolds, Psyche is 
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slated as a sacrifice to the gods, left upon the mountain to be devoured, either as a suitable 
offering or as a beloved wife, whichever the Shadowbrute of the mountain preferred. Orual soon 
followed up the mountain to see if her beloved sister had survived, and if so, to rescue her. 
Psyche had, indeed, been accepted. She was alive, and she spoke of a palace and riches and a 
love that came by cloak of darkness. The reunion was bittersweet; although Psyche was alive, 
Orual could see no such finery, no palace, no riches. Every attempt by Orual to lure Psyche 
home was refused; Psyche loved her mysterious lover and new life. Every attempt by Psyche to 
open Orual’s eyes to her reality was futile. 

Lewis’s tale continues as the sisters become further divided, each to their own realities; 
meanwhile, Lewis sends readers on a journey to explore the mysteries of faith and how we are 
called to trust in things unseen.  

(https://www.patheos.com/blogs/christandpopculture/2013/11/celebrating-c-s-lewis-till-we-have-
faces/) 

Plot Patterns:  

In literary theory, some critics have identified seven basic plot patterns into which most stories 
fit.  The seven basic plot patterns are Rags to Riches, Voyage and Return, Rebirth, Comedy, 
Tragedy, Overcoming the Monster, and Quest.  

Tragedy Plot Pattern: 

A tragedy is typically a story in which the protagonist is a Tragic Hero who desires something 
and, for a variety of different possible reasons, finds himself in a downward spiral which 
ultimately culminates in his death or destruction.  

According to literary critic Christopher Booker, the Tragedy meta-plot has five stages:  

1. Anticipation Stage (exposition): The tragic hero is in some way incomplete or 
unfulfilled, and his thoughts have turned toward the future in hope of some turn of 
fortune. Some positive course of action presents itself, and his energies have found a 
focus.  

2. Dream Stage (rising action): The Tragic Hero gets committed to his course of action, 
and for a while, things go almost improbably well for the hero. He’s winning the 
gratification he had dreamed of and there seem to be no obstacles in his way. 

3. Frustration Stage (climax): Things start to go wrong…perhaps very slowly, “almost 
imperceptibly,” but the Hero is starting to experience difficulties and annoyances.  The 
hero cannot find a point of rest. He begins to experience a sense of frustration, and in 
order to secure his position may feel compelled to further “dark acts” which lock him into 
his course of action even more irrevocably. Something dark may appear at this point, 
seeming in some obscure way to threaten him.  

4. Nightmare Stage (falling action): Things are now slipping seriously out of the hero’s 
control.  He has a mounting sense of threat and despair.  Forces of opposition and fate are 
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closing in on him. 
5. Destruction Stage (resolution): Either by the forces he has aroused against himself, or 

by some final act of violence which precipitates his own death, the hero is destroyed. 
**Something happens in Book II of Till We Have Faces: A Myth Retold that interrupts 
the projected tragic death!!! In your notes, explain how the destruction stage is 
interrupted in Book II to redeem our tragic heroine.  
 

--adapted from Christopher Booker’s The Seven Basic Plots: Why We Tell Stories 
 

If you have any questions, please email Mrs. Valldeperas at 
jessicavalldeperas@calvaryknights.com. 
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